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The Lady of Shalott
The first four stanzas describe a pastoral setting. The Lady of Shalott lives in an island castle in a river which flows to Camelot, but little is known about her by the local farmers. Stanzas five to eight describe the lady's life. She suffers from a mysterious curse, and must continually weave images on her loom without ever looking directly out at the world. Instead, she looks into a mirror which reflects the busy road and the people of Camelot which pass by her island. The reflected images are described as "shadows of the world," a metaphor that makes clear that they are a poor substitute for seeing directly ("I am half-sick of shadows.") Stanzas nine to twelve describe "bold Sir Lancelot" as he rides by, and is seen by the lady. The remaining seven stanzas describe the effect on the lady of seeing Lancelot; she stops weaving and looks out her window toward Camelot, bringing about the curse. She leaves her tower, finds a boat upon which she writes her name, and floats down the river to Camelot. She dies before arriving at the palace. Among the knights and ladies who see her is Lancelot, who thinks she is lovely.

Tears, Idle Tears

"Tears, Idle Tears" is noted for its lyric richness, and for its tones of paradox and ambiguity—especially as Tennyson did not often bring his doubts into the grammar and symbolism of his works. The ambiguity occurs in the contrasting descriptions of the tears: they are "idle", yet come from deep within the narrator; the "happy autumn-fields" inspire sadness.
The Eagle

The first stanza of this consciously styled "fragment" poem personifies an eagle, describing its claws as "hands" and conferring upon the bird almost the status of the lonely, Romantic outsider.
Flower in a Crannied Wall
The author is holding a flower. He comments that if he could understand the profoundness of this flower, he will understand God. 
Crossing the Bar

The poem contains four stanzas that generally alternate between long and short lines. Tennyson employs a traditional ABAB rhyme scheme. The form of the poem follows the content: the wavelike quality of the long-then-short lines parallels the narrative thread of the poem.

The extended metaphor of "crossing of bar" represents traveling serenely and securely from life through death. The Pilot is a metaphor for God, whom the speaker hopes to meet face to face. Tennyson explained, "The Pilot has been on board all the while, but in the dark I have not seen him…[He is] that Divine and Unseen Who is always guiding us."

Robert Browning
My Last Duchess

The narrator is dissatisfied with his wife’s over-friendliness to everyone which makes him jealous. Yet he is too arrogant to point it out. Eventually he killed her (possibly by poison). The main themes are power, influence, marriage, aristocracy and egotism.
Porphyria’s Lover
The narrator is dissatisfied with his girlfriend’s relationship with another person. He strangles her with her hair. And what’s more horrible is that he expects God to compliment him.
Elizabeth Browning
Sonnet 43
She describes eight reasons why she loves him. She says she will still love him after death. The most famous sentence is the first one, “how do I love thee? Let me count the ways”
Gerald Manley Hopkins
Pied Beauty
In the poem, the narrator praises God for the variety of "dappled things" in nature, such as cattle, trout and finches. He also describes how falling chestnuts resemble coals bursting in a fire. The narrator then moves to an image of the landscape which has been "plotted and pieced" into fields (like quilt squares) by agriculture. At the end of the poem, the narrator emphasizes that God's beauty is "past change", and advises readers to "Praise him". God's attribute of immutability is praised in contrast. By juxtaposing God's changelessness with the vicissitude of His creation, His separation from creation is emphasized, as is His vast creativity.
Spring and Fall

The poem began with a girl crying over the falling leaves. Instead of comforting the girl for not crying over such things, the narrator points out that one day she will be crying for her own death, which is much more profound and indeed worth crying, though a little harsh on the little girl.
Rudyard Kipling’s The Mark of the Beast
Fleete, who knows little of India or Indians, gets drunk at the Club on New Year's Eve, and on the way home desecrates a temple of Hanuman the Monkey God, by stubbing out his cigar on the image of the God. A priest, who is a leper, clasps Fleete to him, and bites him on the breast, leaving a livid mark. As another priest says when he leaves, Hanuman has not yet done with him.
Soon after, Fleete starts to behave like a man possessed, gnawing raw meat, grovelling in the earth of the garden, and howling like a wolf. The doctor thinks he is dying of rabies, but Strickland knows better. Only when he and the narrator have captured the leper priest and forced him by torture to remove the spell he has cast on Fleete, does the demented man return to sanity.
