British Literature Final Exam Review Sheet

Short stories

Summary

· More likely to be concerned with nuances of character than the construction of a fast-paced plot

· More apt to imply important facts and psychological truths than to state them directly

· More apt to move toward a revelation of truth than toward an effect
Araby by James Joyce
Through his first-person narration, the reader is immersed at the start of the story in the drab life that people live on North Richmond Street, which seems to be illuminated only by the verve and imagination of the children who, despite the growing darkness that comes during the winter months, insist on playing "until [their] bodies glowed." Even though the conditions of this neighbourhood leave much to be desired, the children’s play is infused with their almost magical way of perceiving the world, which the narrator dutifully conveys to the reader:

But though these boys "career" around the neighbourhood in a very childlike way, they are also aware of and interested in the adult world, as represented by their spying on the narrator’s uncle as he comes home from work and, more importantly, on Mangan’s sister, whose dress “swung as she moved” and whose “soft rope of hair tossed from side to side.” These boys are on the brink of sexual awareness and, awed by the mystery of the opposite sex, are hungry for knowledge.

On one rainy evening, the boy secludes himself in a soundless, dark drawing-room and gives his feelings for her full release: "I pressed the palms of my hands together until they trembled, murmuring: O love! O love! many times." This scene is the culmination of the narrator’s increasingly romantic idealization of Mangan’s sister. By the time he actually speaks to her, he has built up such an unrealistic idea of her that he can barely put sentences together: “When she addressed the first words to me I was so confused that I did not know what to answer. She asked me if I was going to Araby. I forget whether I answered yes or no.” But the narrator recovers splendidly: when Mangan’s sister dolefully states that she will not be able to go to Araby, he gallantly offers to bring something back for her.

The narrator now cannot wait to go to the Araby bazaar and procure for his beloved some grand gift that will endear him to her. And though his aunt frets, hoping that it is not “some Freemason affair,” and though his uncle, perhaps intoxicated, perhaps stingy, arrives so late from work and equivocates so much that he almost keeps the narrator from being able to go, the intrepid narrator heads out of the house, tightly clenching a florin, in spite of the late hour, toward the bazaar.

But the Araby market turns out not to be the most fantastic place he had hoped it would be. It is late; most of the stalls are closed. The only sound is "the fall of coins" as men count their money. Worst of all, however, is the vision of sexuality -- of his future -- that he receives when he stops at one of the few remaining open stalls. The young woman minding the stall is engaged in a conversation with two young men. Though he is potentially a customer, she only grudgingly and briefly waits on him before returning to her frivolous conversation. His idealized vision of Araby is destroyed, along with his idealized vision of Mangan’s sister: and of love. With shame and anger rising within him, he exits the bazaar.

The Rocking Horse Winner by D.H. Lawrence

The story describes a young middle-class Englishwoman who "had no luck." Though outwardly successful, she is haunted by a sense of failure; her husband is a ne'er-do-well and her work as a commercial artist doesn't earn as much as she'd like. The family's lifestyle exceeds its income and unspoken anxiety about money permeates the household. Her children, a son Paul and his two sisters, sense this anxiety, and Paul even claims he can hear the house "whispering" There must be more money.

Paul tells his Uncle Oscar Cresswell about betting on horse races with Bassett, the gardener. He's been placing bets using his pocket money and has won and saved three hundred twenty pounds. Sometimes he says he is "sure" of a winner for an upcoming race, and the horses he names do in fact win, sometimes at remarkable odds. Uncle Oscar and Bassett both place large bets on the horses Paul names.

After further winning, Paul and Oscar arrange to give the mother a gift of five thousand pounds, but the gift only lets her spend more. Disappointed, Paul tries harder than ever to be "lucky". As the Derby approaches, Paul is determined to learn the winner. Concerned about his health, his mother rushes home from a party and discovers his secret. He has been spending hours riding his rocking horse, sometimes all night long, until he "gets there", into a clairvoyant state where he can be sure of the winner's name.

Paul remains ill through the day of the Derby. Informed by Cresswell, Bassett has placed Paul's bet on Malabar, at fourteen to one. When he is informed by Bassett that he now has 80,000 pounds, Paul says to his mother:

"I never told you, mother, that if I can ride my horse, and get there, then I'm absolutely sure – oh absolutely! Mother, did I ever tell you? I am lucky!"

The boy dies in the night and his mother hears her brother say, “My God, Hester, you’re eighty-odd thousand to the good, and a poor devil of a son to the bad. But, poor devil, poor devil, he’s best gone out of a life where he rides his rocking horse to find a winner.”
The Doll’s House by Katherine Mansfield

From the very outset of the story we see that the girls of Burnell's family received a beautiful doll's house from Mrs. Hay. It was a charming house having a drawing room, a dinning-room, a kitchen and two bedrooms. All the rooms had tables, chairs, beds and carpets.The rooms were painted in different colors however Kezia liked the lamp very much, which was placed in the dinning-room. The girls were very excited and wanted to show it to their friends. So the next morning they rushed towards the school but the bell had rung and they could not disclose it to the girls. However, at the playtime, Isabel finally disclosed the news of the house, which spread like wild fire. If was decided that two girls would see the house at one time. All the girls got an opportunity to see the doll's house, except the Kelvey sisters, as they belonged to a poor family. So everybody teased them. Being the daughter of washerwoman and jailbird, they were victim of the inferiority complex. However Kezia wanted them to see the house, so she asked her mother for permission but was harshly scolded. One day she saw the girls passing by the house. As the family was upstairs, she invited them to see the house. They Kelveys could not believe but stepped into the courtyard, as they naturally wanted to see it. Suddenly aunt Beryl's came there and ordered them to leave the house in an insulting manner. They Kelveys ran away from there with the feeling of shame but they were happy to have seen the house.

The Unknown Citizen by W. H. Auden (1939, when Social Security came out in the U.S.)

The poem is the epitaph of a man, identified only by a combination of letters and numbers somewhat like an American Social Security number ("JS/07/M/378"), who is described entirely in external terms: from the point of view of government organizations such as the fictional "Bureau of Statistics." The speaker of the poem concludes that the man had lived an entirely average, therefore exemplary, life. The poem is a satire of standardization at the expense of individualism. The poem is implicitly the work of a government agency at some point in the future, when modern bureaucratizing trends have reached the point where citizens are known by arbitrary numbers and letters, not personal names. By describing the "average citizen" through the eyes of various government organizations, the poem criticizes standardization and the modern state's relationship with its citizens. The last lines of the poem dismiss the questions of whether he was "free" or "happy", implicitly because the statistical methods used by the state to describe his life have no means of understanding such questions.
Shooting an Elephant by George Orwell

In Moulmein, the narrator—Orwell, writing in the first person—is a police officer during a period of intense anti-European sentiment. Although his intellectual sympathies lie with the Burmese, his official role makes him a symbol of the oppressive imperial power. As such, he is subjected to constant baiting and jeering by the local people. 

After receiving a call regarding a normally tame elephant's rampage, the narrator, armed with a .44 caliber Winchester rifle and riding on a pony, goes to the town where the elephant has been seen. Entering one of the poorest quarters, he receives conflicting reports and contemplates leaving, thinking the incident is a hoax. The narrator then sees a village woman chasing away children who are looking at the corpse of an Indian whom the elephant has trampled and killed. He sends an orderly to bring an elephant rifle and, followed by a group of roughly a few thousand people, heads toward the paddy field where the elephant has rested in its tracks.

Although he does not want to kill the elephant, the narrator feels pressured by the demand of the crowd for the act to be carried out. After inquiring as to the elephant's behaviour and delaying for some time, he shoots the elephant multiple times, but is unable to kill it. The narrator then leaves the beast, unable to be in its presence as it continues to suffer. He later learns that it was stripped, nearly to the bone, within hours. His elderly colleagues agree that killing the elephant was the best thing to do, but the younger ones believe that it was worth more than the Indian it killed. The narrator then wonders if they'll ever understand that he did it to avoid looking a fool.

Dystopian literature

	Characteristics of dystopian literature

· Propaganda is used to control citizens

· Information, freedom, and independent thought are restricted.

· A figurehead and/or concept is worshipped by society.

· Citizens are perceived to be under constant surveillance. 

· Citizens have a fear of the outside world. 

· Citizens live in a dehumanized state.

· The natural world is banished and distrusted.

· Citizens conform to uniform expectations. Individuality and dissent is bad.

· The society is an illusion of a perfect utopian world. 
	Characteristics of protagonist

· Feels trapped and is trying to escape society’s oppressive forces

· Questions social and political norms

· Believes and feels that something is terribly wrong with the society he or she lives in.

· Helps the audience to see what is wrong with society through their experiences in the text.
4 types of control
Bureaucratic, corporate, technological, philosophical


1984 by George Orwell, inspired by Nazi Germany/Hitler and Soviet Unionz/Stalin
Plot Overview

W inston Smith is a low-ranking member of the ruling Party in London, in the nation of Oceania. Everywhere Winston goes, even his own home, the Party watches him through telescreens; everywhere he looks he sees the face of the Party’s seemingly omniscient leader, a figure known only as Big Brother. The Party controls everything in Oceania, even the people’s history and language. Currently, the Party is forcing the implementation of an invented language called Newspeak, which attempts to prevent political rebellion by eliminating all words related to it. Even thinking rebellious thoughts is illegal. Such thoughtcrime is, in fact, the worst of all crimes. As the novel opens, Winston feels frustrated by the oppression and rigid control of the Party, which prohibits free thought, sex, and any expression of individuality. Winston dislikes the party and has illegally purchased a diary in which to write his criminal thoughts. He has also become fixated on a powerful Party member named O’Brien, whom Winston believes is a secret member of the Brotherhood—the mysterious, legendary group that works to overthrow the Party.

Winston works in the Ministry of Truth, where he alters historical records to fit the needs of the Party. He notices a coworker, a beautiful dark-haired girl, staring at him, and worries that she is an informant who will turn him in for his thoughtcrime. He is troubled by the Party’s control of history: the Party claims that Oceania has always been allied with Eastasia in a war against Eurasia, but Winston seems to recall a time when this was not true. The Party also claims that Emmanuel Goldstein, the alleged leader of the Brotherhood, is the most dangerous man alive, but this does not seem plausible to Winston. Winston spends his evenings wandering through the poorest neighborhoods in London, where the proletarians, or proles, live squalid lives, relatively free of Party monitoring. One day, Winston receives a note from the dark-haired girl that reads “I love you.” She tells him her name, Julia, and they begin a covert affair, always on the lookout for signs of Party monitoring. Eventually they rent a room above the secondhand store in the prole district where Winston bought the diary. This relationship lasts for some time. Winston is sure that they will be caught and punished sooner or later (the fatalistic Winston knows that he has been doomed since he wrote his first diary entry), while Julia is more pragmatic and optimistic. As Winston’s affair with Julia progresses, his hatred for the Party grows more and more intense. At last, he receives the message that he has been waiting for: O’Brien wants to see him. Winston and Julia travel to O’Brien’s luxurious apartment. As a member of the powerful Inner Party (Winston belongs to the Outer Party), O’Brien leads a life of luxury that Winston can only imagine. O’Brien confirms to Winston and Julia that, like them, he hates the Party, and says that he works against it as a member of the Brotherhood. He indoctrinates Winston and Julia into the Brotherhood, and gives Winston a copy of Emmanuel Goldstein’s book, the manifesto of the Brotherhood. Winston reads the book—an amalgam of several forms of class-based twentieth-century social theory—to Julia in the room above the store. Suddenly, soldiers barge in and seize them. Mr. Charrington, the proprietor of the store, is revealed as having been a member of the Thought Police all along. Torn away from Julia and taken to a place called the Ministry of Love, Winston finds that O’Brien, too, is a Party spy who simply pretended to be a member of the Brotherhood in order to trap Winston into committing an open act of rebellion against the Party. O’Brien spends months torturing and brainwashing Winston, who struggles to resist. At last, O’Brien sends him to the dreaded Room 101, the final destination for anyone who opposes the Party. Here, O’Brien tells Winston that he will be forced to confront his worst fear. Throughout the novel, Winston has had recurring nightmares about rats; O’Brien now straps a cage full of rats onto Winston’s head and prepares to allow the rats to eat his face. Winston snaps, pleading with O’Brien to do it to Julia, not to him. Giving up Julia is what O’Brien wanted from Winston all along. His spirit broken, Winston is released to the outside world. He meets Julia but no longer feels anything for her. He has accepted the Party entirely and has learned to love Big Brother.

Winston Smith -  A minor member of the ruling Party in near-future London, Winston Smith is a thin, frail, contemplative, intellectual, and fatalistic thirty-nine-year-old. Winston hates the totalitarian control and enforced repression that are characteristic of his government. He harbors revolutionary dreams. 

Julia -  Winston’s lover, a beautiful dark-haired girl working in the Fiction Department at the Ministry of Truth. Julia enjoys sex, and claims to have had affairs with many Party members. Julia is pragmatic and optimistic. Her rebellion against the Party is small and personal, for her own enjoyment, in contrast to Winston’s ideological motivation. 

O’Brien -  A mysterious, powerful, and sophisticated member of the Inner Party whom Winston believes is also a member of the Brotherhood, the legendary group of anti-Party rebels. 

Big Brother -  Though he never appears in the novel, and though he may not actually exist, Big Brother, the perceived ruler of Oceania, is an extremely important figure. Everywhere Winston looks he sees posters of Big Brother’s face bearing the message “BIG BROTHER IS WATCHING YOU.” Big Brother’s image is stamped on coins and broadcast on the unavoidable telescreens; it haunts Winston’s life and fills him with hatred and fascination. 

Mr. Charrington -  An old man who runs a secondhand store in the prole district. Kindly and encouraging, Mr. Charrington seems to share Winston’s interest in the past. He also seems to support Winston’s rebellion against the Party and his relationship with Julia, since he rents Winston a room without a telescreen in which to carry out his affair. But Mr. Charrington is not as he seems. He is a member of the Thought Police. 

Syme -  An intelligent, outgoing man who works with Winston at the Ministry of Truth. Syme specializes in language. As the novel opens, he is working on a new edition of the Newspeak dictionary. Winston believes Syme is too intelligent to stay in the Party’s favor. 

Parsons -  A fat, obnoxious, and dull Party member who lives near Winston and works at the Ministry of Truth. He has a dull wife and a group of suspicious, ill-mannered children who are members of the Junior Spies. 

Emmanuel Goldstein -  Another figure who exerts an influence on the novel without ever appearing in it. According to the Party, Goldstein is the legendary leader of the Brotherhood. He seems to have been a Party leader who fell out of favor with the regime. In any case, the Party describes him as the most dangerous and treacherous man in Oceania. 

Ampleforth- someone whom Winston met in prison; he was imprisoned for leaving the word “God” in a writing

Ministry of Truth (Minitrue): news, entertainment, education, and fine arts

Ministry of Peace (Minipax): war

Ministry of Love (Miniluv): law and order

Ministry of Plenty (Miniplenty): economic affairs

Doublethink- the act of simultaneously accepting two mutually contradictory beliefs as correct.

Ingsoc (English socialism)- the political ideology of the totalitarian government of Oceania
Themes

The Dangers of Totalitarianism

1984 is a political novel written with the purpose of warning readers in the West of the dangers of totalitarian government. Having witnessed firsthand the horrific lengths to which totalitarian governments in Spain and Russia would go in order to sustain and increase their power, Orwell designed 1984 to sound the alarm in Western nations still unsure about how to approach the rise of communism. In 1949, the Cold War had not yet escalated, many American intellectuals supported communism, and the state of diplomacy between democratic and communist nations was highly ambiguous. In the American press, the Soviet Union was often portrayed as a great moral experiment. Orwell, however, was deeply disturbed by the widespread cruelties and oppressions he observed in communist countries, and seems to have been particularly concerned by the role of technology in enabling oppressive governments to monitor and control their citizens.

In 1984, Orwell portrays the perfect totalitarian society, the most extreme realization imaginable of a modern-day government with absolute power. The title of the novel was meant to indicate to its readers in 1949 that the story represented a real possibility for the near future: if totalitarianism were not opposed, the title suggested, some variation of the world described in the novel could become a reality in only thirty-five years. Orwell portrays a state in which government monitors and controls every aspect of human life to the extent that even having a disloyal thought is against the law. As the novel progresses, the timidly rebellious Winston Smith sets out to challenge the limits of the Party’s power, only to discover that its ability to control and enslave its subjects dwarfs even his most paranoid conceptions of its reach. As the reader comes to understand through Winston’s eyes, The Party uses a number of techniques to control its citizens, each of which is an important theme of its own in the novel. These include:

Psychological Manipulation

The Party barrages its subjects with psychological stimuli designed to overwhelm the mind’s capacity for independent thought. The giant telescreen in every citizen’s room blasts a constant stream of propaganda designed to make the failures and shortcomings of the Party appear to be triumphant successes. The telescreens also monitor behavior—everywhere they go, citizens are continuously reminded, especially by means of the omnipresent signs reading “BIG BROTHER IS WATCHING YOU,” that the authorities are scrutinizing them. The Party undermines family structure by inducting children into an organization called the Junior Spies, which brainwashes and encourages them to spy on their parents and report any instance of disloyalty to the Party. The Party also forces individuals to suppress their sexual desires, treating sex as merely a procreative duty whose end is the creation of new Party members. The Party then channels people’s pent-up frustration and emotion into intense, ferocious displays of hatred against the Party’s political enemies. Many of these enemies have been invented by the Party expressly for this purpose.

Physical Control

In addition to manipulating their minds, the Party also controls the bodies of its subjects. The Party constantly watches for any sign of disloyalty, to the point that, as Winston observes, even a tiny facial twitch could lead to an arrest. A person’s own nervous system becomes his greatest enemy. The Party forces its members to undergo mass morning exercises called the Physical Jerks, and then to work long, grueling days at government agencies, keeping people in a general state of exhaustion. Anyone who does manage to defy the Party is punished and “reeducated” through systematic and brutal torture. After being subjected to weeks of this intense treatment, Winston himself comes to the conclusion that nothing is more powerful than physical pain—no emotional loyalty or moral conviction can overcome it. By conditioning the minds of their victims with physical torture, the Party is able to control reality, convincing its subjects that 2 + 2 = 5.

Control of Information and History

The Party controls every source of information, managing and rewriting the content of all newspapers and histories for its own ends. The Party does not allow individuals to keep records of their past, such as photographs or documents. As a result, memories become fuzzy and unreliable, and citizens become perfectly willing to believe whatever the Party tells them. By controlling the present, the Party is able to manipulate the past. And in controlling the past, the Party can justify all of its actions in the present.

Technology

By means of telescreens and hidden microphones across the city, the Party is able to monitor its members almost all of the time. Additionally, the Party employs complicated mechanisms (1984 was written in the era before computers) to exert large-scale control on economic production and sources of information, and fearsome machinery to inflict torture upon those it deems enemies. 1984 reveals that technology, which is generally perceived as working toward moral good, can also facilitate the most diabolical evil.

Language as Mind Control

One of Orwell’s most important messages in 1984 is that language is of central importance to human thought because it structures and limits the ideas that individuals are capable of formulating and expressing. If control of language were centralized in a political agency, Orwell proposes, such an agency could possibly alter the very structure of language to make it impossible to even conceive of disobedient or rebellious thoughts, because there would be no words with which to think them. This idea manifests itself in the language of Newspeak, which the Party has introduced to replace English. The Party is constantly refining and perfecting Newspeak, with the ultimate goal that no one will be capable of conceptualizing anything that might question the Party’s absolute power.

Interestingly, many of Orwell’s ideas about language as a controlling force have been modified by writers and critics seeking to deal with the legacy of colonialism. During colonial times, foreign powers took political and military control of distant regions and, as a part of their occupation, instituted their own language as the language of government and business. Postcolonial writers often analyze or redress the damage done to local populations by the loss of language and the attendant loss of culture and historical connection.

Politics and the English Language is an essay by George Orwell criticising "ugly and inaccurate" contemporary written English. Orwell said that political prose was formed "to make lies sound truthful and murder respectable, and to give an appearance of solidity to pure wind." Orwell believed that, because this writing was intended to hide the truth rather than express it, the language used was necessarily vague or meaningless. This unclear prose was a "contagion" which had spread even to those who had no intent to hide the truth, and it concealed a writer's thoughts from himself and others. Orwell advocates instead Plain English

1. Essay in Freedom of Expression—too many double negatives
2. Interglossia—mixed metaphors
3. Essay on psychology in Politics—simply meaningless
4. Communist pamphlet—an accumulation of stale phrases
5. Letter in Tribune—words and meaning have parted company.
Six rules of writing

· Never use a metaphor, simile, or other figure of speech which you are used to seeing in print.

· Never use a long word where a short one will do.

· If it is possible to cut a word out, always cut it out

· Never use the passive where you can use the active.

· Never use a foreign phrase, a scientific word, or a jargon word if you can think of an everyday English equivalent.

· Break any of these rules sooner than say anything outright barbarous.

