British Literature 4th Quarter Short Stories Review
Introduction to Short Stories

· Originated in 19th century, from France, Germany, and the U.S.
· Growing literacy, popularity of magazines, flexibility, and appeal to a wide variety of writers contributed to its success
· Edgar Allan Poe was the most influential short story writer
Features

· More unified aesthetic effect
· Read in one sitting, superior to novel
· People in extreme states, physical, emotional, or both
· Surprise twist, trick ending (Guy de Maupassant and O’Henry)
· Realists portrayed life as it really is (Anton Chekhov)
· Slice of life- snapshots of life in a variety of places and social classes
· Psychological realism- realism in characters’ perceptions and motivations
· Aims at revelation of some truth
· Dramatic irony

Summary

· More likely to be concerned with nuances of character than the construction of a fast-paced plot
· More apt to imply important facts and psychological truths than to state them directly
· More apt to move toward a revelation of truth than toward an effect
Araby by James Joyce
Through his first-person narration, the reader is immersed at the start of the story in the drab life that people live on North Richmond Street, which seems to be illuminated only by the verve and imagination of the children who, despite the growing darkness that comes during the winter months, insist on playing "until [their] bodies glowed." Even though the conditions of this neighbourhood leave much to be desired, the children’s play is infused with their almost magical way of perceiving the world, which the narrator dutifully conveys to the reader:

But though these boys "career" around the neighbourhood in a very childlike way, they are also aware of and interested in the adult world, as represented by their spying on the narrator’s uncle as he comes home from work and, more importantly, on Mangan’s sister, whose dress “swung as she moved” and whose “soft rope of hair tossed from side to side.” These boys are on the brink of sexual awareness and, awed by the mystery of the opposite sex, are hungry for knowledge.

On one rainy evening, the boy secludes himself in a soundless, dark drawing-room and gives his feelings for her full release: "I pressed the palms of my hands together until they trembled, murmuring: O love! O love! many times." This scene is the culmination of the narrator’s increasingly romantic idealization of Mangan’s sister. By the time he actually speaks to her, he has built up such an unrealistic idea of her that he can barely put sentences together: “When she addressed the first words to me I was so confused that I did not know what to answer. She asked me if I was going to Araby. I forget whether I answered yes or no.” But the narrator recovers splendidly: when Mangan’s sister dolefully states that she will not be able to go to Araby, he gallantly offers to bring something back for her.

The narrator now cannot wait to go to the Araby bazaar and procure for his beloved some grand gift that will endear him to her. And though his aunt frets, hoping that it is not “some Freemason affair,” and though his uncle, perhaps intoxicated, perhaps stingy, arrives so late from work and equivocates so much that he almost keeps the narrator from being able to go, the intrepid narrator heads out of the house, tightly clenching a florin, in spite of the late hour, toward the bazaar.

But the Araby market turns out not to be the most fantastic place he had hoped it would be. It is late; most of the stalls are closed. The only sound is "the fall of coins" as men count their money. Worst of all, however, is the vision of sexuality -- of his future -- that he receives when he stops at one of the few remaining open stalls. The young woman minding the stall is engaged in a conversation with two young men. Though he is potentially a customer, she only grudgingly and briefly waits on him before returning to her frivolous conversation. His idealized vision of Araby is destroyed, along with his idealized vision of Mangan’s sister: and of love. With shame and anger rising within him, he exits the bazaar.

Araby touches on a great number of themes:

· Coming of age

· The loss of innocence
· The life of the mind versus poverty (both physical and intellectual)

· The dangers of idealization

· The decreasing significance of the church, despite the preservation of empty ceremonies

· The pain that often comes when one encounters love in reality instead of its elevated form.

The Rocking Horse Winner by D.H. Lawrence
The story describes a young middle-class Englishwoman who "had no luck." Though outwardly successful, she is haunted by a sense of failure; her husband is a ne'er-do-well and her work as a commercial artist doesn't earn as much as she'd like. The family's lifestyle exceeds its income and unspoken anxiety about money permeates the household. Her children, a son Paul and his two sisters, sense this anxiety, and Paul even claims he can hear the house "whispering" There must be more money.

Paul tells his Uncle Oscar Cresswell about betting on horse races with Bassett, the gardener. He's been placing bets using his pocket money and has won and saved three hundred twenty pounds. Sometimes he says he is "sure" of a winner for an upcoming race, and the horses he names do in fact win, sometimes at remarkable odds. Uncle Oscar and Bassett both place large bets on the horses Paul names.

After further winning, Paul and Oscar arrange to give the mother a gift of five thousand pounds, but the gift only lets her spend more. Disappointed, Paul tries harder than ever to be "lucky". As the Derby approaches, Paul is determined to learn the winner. Concerned about his health, his mother rushes home from a party and discovers his secret. He has been spending hours riding his rocking horse, sometimes all night long, until he "gets there", into a clairvoyant state where he can be sure of the winner's name.

Paul remains ill through the day of the Derby. Informed by Cresswell, Bassett has placed Paul's bet on Malabar, at fourteen to one. When he is informed by Bassett that he now has 80,000 pounds, Paul says to his mother:


"I never told you, mother, that if I can ride my horse, and get there, then I'm absolutely sure – oh absolutely! Mother, did I 
ever tell you? I am lucky!"


"No, you never did," said his mother.


The boy dies in the night and his mother hears her brother say, “My God, Hester, you’re eighty-odd thousand to the good, 
and a poor devil of a son to the bad. But, poor devil, poor devil, he’s best gone out of a life where he rides his rocking 
horse to find a winner.”
Symbolism

Money, luck, and the child's rocking horse can be seen as symbolism in the story. There is a specific line that keeps getting repeated in the first half of the story; “There must be more money!” This shows how all the symbolism ties in with one another. Money is something that the family, especially the mother, craves to have. The family must keep up with the “style” in which they lived in, but the problem with that is they didn’t have the money in order to do that. With that the mother feels as if she cant love her children the way that she should. Luck is everything to the family. Like the mother says in the story, “If you’re lucky you have money. That’s why it’s better to be born lucky than rich. If you’re rich you may lose your money. But if you’re lucky, you will always get more money.” The main character, Paul, does anything that he can to prove to his mother that he has luck and win her love. The way that he does this is by winning bets on horse racing, so that he can give his mother all the money that she can have.

The Doll’s House by Katherine Mansfield
Mrs. Hay has given a doll's house to the Burnell children; it is minutely described, with especial emphasis on a lamp inside of it, which the youngest girl, Kezia, thinks is the best part of the doll house. The next morning they cannot wait to show it off to their school friends; Isabel bossily says she will be the one to decide who is allowed to come and see it in the house as she is the eldest. The Kelveys, two poor girls, Lil and "our" Else, will not be allowed to do so because they are of a much lower social class. Later, Isabel and two of her friends, Emmie Cole and Lena Logan, taunt the Kelveys about their low social status. Soon afterwards Kezia impulsively decides to show them the house anyway; Aunt Beryl, worried about an insisting letter from a certain Willie Brent, walks in on them, shoos away the Kelveys, scolds Kezia, then feels better. The Kelveys have managed to see the lamp though and our Else smiles joyfully which is rare.and the story ends with them being silent once more.
Theme
Class Consciousness: the school is portrayed as a melting pot or mixing of all social classes, and the Kelveys as the lowest of the social classes. The other children are discouraged from talking to them; they are outcasts.
The Unknown Citizen by W. H. Auden (1939, when Social Security came out in the U.S.)
The poem is the epitaph of a man, identified only by a combination of letters and numbers somewhat like an American Social Security number ("JS/07/M/378"), who is described entirely in external terms: from the point of view of government organizations such as the fictional "Bureau of Statistics." The speaker of the poem concludes that the man had lived an entirely average, therefore exemplary, life. The poem is a satire of standardization at the expense of individualism. The poem is implicitly the work of a government agency at some point in the future, when modern bureaucratizing trends have reached the point where citizens are known by arbitrary numbers and letters, not personal names. By describing the "average citizen" through the eyes of various government organizations, the poem criticizes standardization and the modern state's relationship with its citizens. The last lines of the poem dismiss the questions of whether he was "free" or "happy", implicitly because the statistical methods used by the state to describe his life have no means of understanding such questions.
Shooting an Elephant by George Orwell

In Moulmein, the narrator—Orwell, writing in the first person—is a police officer during a period of intense anti-European sentiment. Although his intellectual sympathies lie with the Burmese, his official role makes him a symbol of the oppressive imperial power. As such, he is subjected to constant baiting and jeering by the local people. 

After receiving a call regarding a normally tame elephant's rampage, the narrator, armed with a .44 caliber Winchester rifle and riding on a pony, goes to the town where the elephant has been seen. Entering one of the poorest quarters, he receives conflicting reports and contemplates leaving, thinking the incident is a hoax. The narrator then sees a village woman chasing away children who are looking at the corpse of an Indian whom the elephant has trampled and killed. He sends an orderly to bring an elephant rifle and, followed by a group of roughly a few thousand people, heads toward the paddy field where the elephant has rested in its tracks.

Although he does not want to kill the elephant, the narrator feels pressured by the demand of the crowd for the act to be carried out. After inquiring as to the elephant's behaviour and delaying for some time, he shoots the elephant multiple times, but is unable to kill it. The narrator then leaves the beast, unable to be in its presence as it continues to suffer. He later learns that it was stripped, nearly to the bone, within hours. His elderly colleagues agree that killing the elephant was the best thing to do, but the younger ones believe that it was worth more than the Indian it killed. The narrator then wonders if they'll ever understand that he did it to avoid looking a fool.

Themes

Imperialism

An established anti-imperialist writer, Orwell promotes the idea that, through imperialism, both conqueror and conquered are destroyed. Orwell clearly states his displeasure with colonial Britain: "I had already made up my mind that imperialism was an evil thing... I was all for the Burmese and all against their oppressors, the British." The narrator perceives that the conqueror is not in control, but it is rather the will of the people that governs his actions. As ruler, he notes that it is his duty to appear resolute, with his word being final.

I perceived in this moment that when the white man turns tyrant it is his own freedom that he destroys. He becomes a sort of hollow, posing dummy, the conventionalized figure of a sahib. For it is the condition of his rule that he shall spend his life in trying to impress the "natives," and so in every crisis he has got to do what the "natives" expect of him. He wears a mask, and his face grows to fit it. I had got to shoot the elephant. I had committed myself to doing it when I sent for the rifle. A sahib has got to act like a sahib; he has got to appear resolute, to know his own mind and do definite things. To come all that way, rifle in hand, with two thousand people marching at my heels, and then to trail feebly away, having done nothing — no, that was impossible. The crowd would laugh at me. And my whole life, every white man's life in the East, was one long struggle not to be laughed at. 

Although it is not the narrator's wish to shoot the elephant, and even though he holds a weapon far beyond the technological capabilities of the natives, his will is not his own and, due to their expectation, he realises that he must shoot the elephant; "I was only an absurd puppet pushed to and fro by the will of those yellow faces behind." Reflectively, the narrator realises that being forced to impose strict laws and to shoot the elephant—he states his feelings against the act, but submits after comprehending he "had got to shoot the elephant"—illustrates an inherent problem of hegemony: "when the white man turns tyrant it is his own freedom that he destroys." By enforcing the strict British rule, he is forfeiting his freedom while concurrently oppressing the Burmese. 

Conqueror and conquered

The narrator's situation throughout the essay is shown to be one of little prospect or prominence. He comments on how, even though he is of the ruling class, he finds himself largely ignored by the Burmese people and even hated. He comments that: "I was hated by large numbers of people — the only time in my life that I have been important enough for this to happen to me." Only with the expectation of a killing do the locals find him "momentarily worth watching." He describes how, as a police officer, he was often a target for mockery from the locals, as was any European who provided an easy target.

In contrast to his description of the natives as "little beasts", the narrator labels the elephant as a "great beast", suggesting he holds it in higher esteem than the locals. This is somewhat paradoxical, however, as the narrator's own job is demeaning and forces him to see "the dirty work of the Empire at close quarters". The narrator singles out "Buddist priests" - a people synonymous with peace and goodwill - to be "the worst of all" and comments on how he would gladly "drive a bayonet into a Buddhist priest’s guts". Despite this apparent dislike, the narrator betrays his roots, declaring that he is "all for the Burmese and all against their oppressors".

Having killed elephant, the narrator considers how he was glad it killed the "coolie" as that gave him full legal backing. The essay finishes with him wondering if they will even understand his motive for having killed the elephant as he merely wished to sustain his pride. 

Conscience

The narrator's conscience plagues him greatly as he finds himself trapped between the "hatred of the empire [he] served" and his "rage against the evil-spirited little beasts who tried to made [his] job impossible." He claims that he is "all for the Burmese and all against the British." and goes on to say that "feelings like these are the normal by-products of imperialism; ask any Anglo-Indian official, if you can catch him off duty." This creates a sense of empathy from the imperialists for the natives, but as they treat their conquerors badly, they start to feel less guilty and so treat them badly once more. 

